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) awer vt ilideretlar longiime resident and
-t aus tellospeative snow at Coleman Gallery, and author Richard Currey for his latest
wwvei, Lost Highway. The award for Outstanding Volunteer in the Arts went to the long-unsung prop master at

S its the Vortex Theater, Justine Krueger, while the Arts in Education prize was awarded to performer, professor and
seis drama workshopper Paul Ford. Even the Albuquerque Public Schools and its outgoing superintendent, Peter
visil. Horoschak, were given an honorary award, [or (one supposes) not allowing APS’ arts programmung o become
hesis completely decimated, so that more talented Albuguerqueans will be around in the years to come t2 win awards
#th a just like these.
4/28. —Blake de Pastino .
py arts, it & culture e-mail; blake.dspastino@alibi.com
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s+ | Who Is Randy Cooper?
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A Look at Your Choice for 1998’s “Best Visual Artist”
O}gﬁ? My first though, alter entering place screens and other mundane model. One ieature 1l of his
1 4724, the Bardean Gallery on Indian things, but next to his poses share 1s a fluiduy of move-
i School and approaching one of Holfmantown studio, in a large., ment: legs apart, hips askew, one
odt ‘ bright room where artists meel (0 arm stretched. It is not by acei-
n- £ % Pm& sketch live models, he uses his dent that Cooper’s pieces are so
wy Arl 181 F VL Ish hands and a few simple toois (a dynamic. When he first came to
. Runs wooden dowel, a large metal bolt) Albuquerque, he worked as a
Randy Cooper's sculptures, was, to twist and smooth his wire into model himsel{, so that he could
“Why was he just voted a work of art. How long does each gain an understanding of the
’g]f{én Albuquerque’s best visual artist?” piece take him? He's not sure. Bu body’s possibilities and poses.
ks The wire mesh torso 1 stood his secret is that, while he does Each series of Cooper's =
w2rican before was cool, ves, but lots of his initial work, he’s mot looking sculptures is called a “pose.”
sarléxlag art in Albuquerque is cool. 1 had at his medium, he’s looking at the Every sculplure in a series is
small expected an epiphany. ; based on the same pose, but each
lisplay I stepped a little closer and is unique. To express this, each
majof saw what many other people had individual sculpture 1s named on
gers? seen hefore me: the ciassical a variation of the original.
Lipke cormposition, the subtle Cooper's most popular piece. «
Oen details-—a tuck beneath the male and femaie torso 171 embrace
| bellv. a crease above the shoul- 1s called I Love You, and each vari-
Suszn der. Then Barbara Lohbeck of ant of the original has that name
531 the gallerv turned on a light in a different language While !
s by behind the sculpture. Agatust was in the studio, T saw one
. the wall there suddenly appeared named I Love You 1 Arabic and
f’&g & human {orm so lifelike that 1 another 1 Klingon.
only. half expected it to move of its Cooper’s first mesh sculp-
cwn accord, a body exquisitel tures were Native Ametican faces.
e rendered out of shadow and light. He’s also done King Lear, horses
‘ The sculpture-and its shadow and, more recently, lilies. But the
droun were a unified whole. ! turned the demand keeps coming for female
s sculpture on its stand, and the torsos. And Cooper doesn't seem
2 and shadow revolved, revealing differ- 1o mind. He still has the same
» 5131 ent angles of iis pose by cdegrees. enthusiasm for his work, the won-
esenis Randy Cooper had his newest fan der thal comes from seeing your
s(Slreet Cooper moved {rom bronze visions occupying the outside
NCE— 10 wire mesh-sculpting three years world, that he had when he started.
ns (e ago. and the Bardean Gallery was ’ ~—Aarm Emmel A
the first to take him on. Now his
work is il about 30 galleries The work of Randy Cooper is on dis-
across the courntry. play at Bardean Gallery, 2125
His work begins as rolls oi Louisiana NE. Call 885-112Z.
mesh originally intended for fire- I Love You by Randy Cooper




